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INTRODUCTION

In studying the Chinese archaeology, when one goes back to the

prehistoric era before the Three Dynasties, the most valuable antiquities,

from a collector’s point of view, consist chiefly of the Kuei, the Pi,

the Ting and the Yi—tokens of rank or sacrificial vessels. But these

relics of ancient civilisation have almost become extinct, through war and

devastation, fire or flood that have intervened during these centuries.

The very few that have fortunately remained—whether in the possession

of some great archseologist, or being buried in the tomb of an empire

builder have been bought up by eager lovers of art, who kept them

locked up in their private studios, and were thus unknown to the

public. Again, if we take a later period, for instance, the bronze and

stone wares of the Chin and Han dynasties, the paintings of the

T’ang and Sung dynasties, the Sung porcelain, the Yuan Chun the

Ming Yao and the Imperial pottery wares of the K 4ang Hsi and Yung
Cheng reigns of the late Ch^ing dynasty—all the best art productions of

those generations—they have either been hidden in the Imperial household

or hoarded in old aristocratic families, as difficult to see as if they were the

horns of a unicorn or the feathers of the plioenix.

A great change lias, however, been introduced in the world of arts for

the last thirty or fourty years. The corrupt Court and government

of the last of the Ch cing rulers, the Revolution and the Republic, have

brought so many changes into the social and public life of China that

Imperial as well as private collections have come gradually into the market

and were sold to retail dealers.

My friend Mr. Seaouk’e Yue a connoisseur of antiquities, armed with

the knowledge and experience of an expert, has visited all the important

centres of this Empire in search of ancient relics. He has personally

entered the rich and famous studios of the most prominent collectors such

as H.E. Tuan Fang, Mr. King Po Shing, Mr. Ch^n Shou Clii, Messrs.

Pang Tso Ying and Wti Ta Cheng. For their priceless treasures, the Hsia

Kuei, the Shang Yi, the Chou vessels, as well as the Han jade, the Sung
4tWu Ts l

ai
M porcelain, not to mention the other bronzes, gems, potteries

and pictures, provided they were obtainable at a price, he gave all his
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means and bought them. On Iris return, his trunks were overladen with

all tlie riches of the Nation’s ancient art, and his boudoir has become an

archaeologist’s study of the most perfect nature. There one sees a

magnificent and valuable exhibition of the works and productions of

the different generations, ranging from the early Three Dynasties down

to tlie early years of the late Ch4ng period. This wonderful collection

lias been greatly admired by all tlie antiquarians of the present day, among

whom I might place my humble self.

Still, when one looks at these tilings from another standpoint, a

treasure, like beauty, ‘‘provoketh thieves sooner than gold.” My friend,

with this bit of philosophy in his mind, said to me: ‘‘Nothing in this

world can be one's own for ever, and it is already very fortunate to have

seen these things with my own eyes and I should be contented. Besides,

it is not deemed low to involve one's self in any honest business transaction,

and I have therefore had all my valuable antiquities photographed and

printed, bound into an album, with notes in Chinese, together with

an English translation, describing and giving the origin of each article,

attached. Since for the last few years many foreign collectors have come

over to this land in search of what is to them the relics of an ancient

civilisation, and have purchased these at great prices and brought them

back to their own museums or private galleries, I am not attempting too

much to present all that I have collected during these years before their

eyes, and ask for their judgment and valuation. It is, therefore, in

conformity with the desires conveyed in the foregoing* speech that I have

written the present introduction.

By Chang Chi Tseng,

Chekiang, China,

September, 1916.
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THE SHANG I, A SACRIFICIAL WINE VESSEL.

H* ^ in, W. in.

This “I” was the most sacred wine vessel used in sacrificial ceremon-

ies during the Shang dynasty. It is more than three thousand two

hundred years old. Twenty years ago, it was dug out of the earth at

Paochihsien under the jurisdiction of Sianfu in Shensi province. It got

into the hands of Tuan Fang, then the Governor of Shensi, and was

the most valuable piece of art among his collection. The body is wrapped

in what seems to be a coat of mercury, and the green on the bronze is

fresh and pleasant. I have recently procured it at a great price, and it is

indeed a rare treasure.
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Chow Dynasty: JJ 22-255 B.C*

Description: Chow Yi (a hand basin of the Chow Dynasty), measuring 8*6"

by

Chow Yi, the utensil of the Chow Dynasty, was dug out from the

earth in Sianfu, Shensi Province. Twenty years ago, it was the property

of the distinguished connoisseur of metallic wares and stones in the

Province of Kiangsu, Mr. Pan Tsu Yin, who was the President of a

certain Board. The whole utensil is covered up by a greyish green colour,

having been separated from its mould. The engravings are fine and Seal

Characters are found in the interior. It is large in size, blit thin in

quality. It is now over two thousand seven hundred years old, being so

rare and fine that it lias no equal.









THE “ PAI TSO PAO ” GOBLET, CHOU DYNASTY.

H* 8^ m* w 6 in.

This goblet was used in offering sacrifice to the Gods in the Chou

dynasty. The three words 4<
Pai Tso Pao/ 5

written in ancient characters,

prove that it belonged to the “Three Dynasties.’’ The goblet has a cover,

and on both this and the body are seen embossed lines that are plainly

marked. Being under earth for so many years, tlie body is wrapped up in

a coat of dark green, brightened here arid there by signs of quicksilver.

More than two thousand seven hundred years have passed, so this antique

is of unusual value.













THE ORNAMENTS OF A WAR CHARIOT.

Chou dynasty* (Thirteen in alL)

In olden time battles were conducted in close range and soldiers and

men fought one another face to face. The generals manoeuvred their

troops from their chariots drawn by chargers, and these chariots were

richly ornamented. These ornaments were evidently left in the battlefield

when the generals took their flight in a hasty retreat, and have been buried

in the earth for more than two thousand seven hundred years. They were

excavated from Shensi
;
the bodies are covered in a coat of dark muddy

green and show signs of quicksilver. Such ornaments are frequently seen,

but not of such big size.
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THE TIGER TALLY, OF THE HAN DYNASTY.

H* JrV L* 4 5 in*

This Tiger Tally is more than two thousand years old. There are inscriptions on the
back, and the two words ‘‘Heh Tung’’ on the front, meaning ‘‘agreement.’’ It was excavated
about twenty years ago and has been treasured in the studio of the well-known connoisseur
Chen Chieh Chi, as is shown by the box which bears the seal of

tlFu Chai's collection: the
tortoise and the fish series.’’ The Tiger Tally of the Hail dynasty had two halves and
was used for conducting campaigns in a war. The field-marshal kept one part, and
the Government the other. The two parts were compared whenever there was any transfer,

and sometimes, during great battles and disorder, these two halves never came together, and
a Tiger Tally gradually lost its duplicate piece in after years.

THE TIGER TALLY OF THE GOVERNOR OF WU LING.

H* \ in* L* 2| m*

This Tally, also of the Han dynasty, has the four characters uWu L/ing, I/eft No 2 M on
the front, which were inlaid in silverlv; The-jaftc is of a mixed colour of red and green, and was
the treasure of H. K. Wu Ta Cheng some twenty years ago. A note giving the origin and
history of the Tally was inscribed on the cover of the box by him. It is indeed a
valuable piece of antique, deserving to be esteemed.

THE TIGER TALLY OF THE HAN DYNASTY-

Jt * in* L» 4y in*

This Tally of the Han dynasty was excavated some twenty years ago, having the nine
words: t4Ho Ping Yi Yu Cheng Ivien Sliua Hu Fu ?, on the back and the four letters °Ho
Ping Chun YouM on the front all being inlaid in silver. It was kept by some general of the
Ho Ping District. The whole body is wrapped in a coat of brilliant green. It was also in the
collection of Wu Ta Cheng, and has been placed together with the Wu L/ing Tally in one box.
It is suggested that the Tallies were given out by the famous tyrant Wang Mang, who lived in

that period. This bit of romance adds even more value to the already valuable piece of art.
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THE SHANG GOBLET.

H. I0| in. W. 5| m.

This Shang Goblet was excavated at Sianfu, in Shensi province, a

little over ten years ago, and lias interesting relics right at the bottom. It is

marked with showy floral lines, and the body is mottled in emerald green,

with here and there some dabs of dark vermilion.

The ware is of an age more than three thousand and two hundred

years,—quite a valuable piece of art.

43*









THE SHANG CHIO, A WINE-CUR

Shang dynasty% 7tV in* W* 61V in*

This wine-cup of the Shang dynasty was dug out of the earth at Sianfu,

Shensi, and is now more than three thousand two hundred years old. It

was procured from some great connoisseur of art and its value surpasses

that of the Chiu or the Pi. The Shang dynasty used the Chio as the Chou

dynasty used the Tun—also for meat offering at sacrifices.

THE CHUNG GOBLET, HAN DYNASTY.

iru W. 4 in*

This Han goblet was excavated from Pocliilisien in Shensi province

some twenty years ago. It assumes the shape of a kettle, and the whole

surface is mottled in green and silver. The colours would certainly not be

present if the goblet had not been under the earth for more than two

thousand years. It is indeed a rare antique. ”
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THE CHOU ICO (CAUDRON)*

H* 5y in* W* 1\ in*

The Chou K f

o was taken out of the earth from the province of Kansu,

in the west of China. Made in the Chou dynasty, it is now more than two

thousand and seven hundred years old. The body is full of black, silvery

mottled marks, which proves that it has been in the earth for many, many

years. The Chou dynasty had this K‘o as the Han had the Ting

(a sacrificial vessel)
,

but the article was never used again after the

downfall of that dynasty. It is not surprising to see that the K c

o is so

much valued by art collectors.

$









A SWORD HANDLE, INLAID WITH GOLD.

Han dynasty*

\\ in* W* 2\ in*

This richly ornamented handle of a sword was excavated from Shansi,

and was in the Han dynasty the property of some great wealthy general.

The top of the handle takes the form of a coiled dragon, entirely inlaid with

fine gold threads. This antique, of a date more than two thousand years

ago, is not to be compared with the ordinary sword handles.
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AN OLD WEAPON OF THE HAN DYNASTY.

H. 3,2 " W. 5".

This curious weapon is triangxilar on the top, round — in the form of

a ball — at the bottom, and the handle is decorated in gold. It looks like

a mallet, without a handle: and a baton, except that the body is too short.

It was evidently a weapon employed by the knights of those days. From

its valuable decoration and workmanship, there is no doubt that the tiling

did not belong to any commoner. It is more than two thousand years old,

in every sense a priceless antique.

1









A TURQUOISE TIGER TALLY»

Cm]
Ming dynasty, J366-J642 A.D.

J 5 in* W. 2| in^

This Tiger Tally was a reproduction made in the Ming dynasty after a

Tally of the Han period. A Tally was divided into two halves, one of

which was entrusted to the official, and the other was used by him for

giving any order to have something performed. It is made of turquoise

and carved into the form of a tiger. Even this reproduction dates quite

five hundred years back.









THE HSIA TING.

L. m. 4".

This Hsia Ting was excavated from Shensi. The jade substance is

of a pure white colour, possessing nevertheless some red tint which was

caused by its contact with the earth. The shape of a Ting resembles that

of a Kuei, but is bigger in size. It also looks like a knife, but has no blade.

It was an ornament which ancient emperors attached on their girdles. It

dates more than three thousand years ago, and was procured from Peking

with great difficulty.









Chow Dynasty: 1 122-255 B.C*

Description: Chow Yah Chang (a sceptre of the Chow Dynasty), measuring

by 3*4” dug out from the earth in Shansi*

The black jade resembles the horn in quality, while its colour is like

that of lacquer. It was used by the ancients in summoning troops and in

making war preparations. Its end is like that of a sword, but no blade is

on both sides. It has been miscalled by tlie people as a jade knife, and

being over two thousand seven lnmdied years old, it is a rare article.









Chow Dynasty: JJ22-255 B.C*

Description: Chow Yah Chang (a sceptre of the Chow Dynasty), measuring

V23 r

by also dug out from the earth in Shansi*

The jade is black in colour, resembling horn or lacquer. It is the

same as the one preceding in measurement and in use. It is a rare article,

for it is over two thousand seven hundred years old.
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Chow Dynasty II 22-255

Description

:

Chow Yah Chang (a sceptre of the Chow Dynasty), 1 by

2.5j", also dug out from the earth in ShansL

It is the same as the preceding one in use, but somewhat smaller in

measurement, being an aiticle of the period previous to the Ts l

in and Han

Dynasties. It is a rare thing, for it is more than two thousand seven

lumdred years old

¥
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Chow Dynasty: 1 1 22-255 B*C*

Description Chow Yah Chang (a sceptre of the Chow Dynasty) , measuring;

10*3^ by 2S\ dug out from the earth in Shansi*

It is thin in bulk and the jade is black, resembling horn or lacquer

in quality. It was used by the ancients in summoning troops and in

making war preparations. Thus it is like spear or lance in form. It has

been miscalled by the people as a jade knife. Judging from its small size,

it is believed to be an article of the time after the period of Tung Chow. It

is a rare and invaluable article, for it is over two thousand seven hundred

years old.

Description Chow Yah Chang (a sceptre of the Chow Dynasty) measttring

107" by 2*5'

This sceptre, like the one preceding, is an article of the latter part of

the Chow Dynasty. It is a rare and fine article for it is over two thousand

seven hundred years old.









THE KU KUEI, CHOU DYNASTY

H- m ^ W. 2f in.

This Ku Kuei of the Chou dynasty was excavated in Shensi

province. The jade is of a white tint, and the surface is covered with

marks representing grains of rice. A thin tissue of earthen mould covers

tlie Kuei, which has no blotches. This Ku Kuei was a badge of rank

and dignity employed by an ambassador when lie went on a commission

abroad . It is now more than two thousand seven hundred years old.
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GEM SCEPTRE OF THE CHOU DYNASTY.

H. 9rV in- W. 2 § in.

This gem sceptre, known as the ^"Yen Kuei
,

' of the Chou dynasty, was

excavated from Loyang in Honan. The jade is of a brown colour like an

old blood stain. The Kuei was a gem-token conferred by the Emperor to

his ministers, etc., as a sign of dignity and authority; and when a Kuei is

pointed at the top it was called a Yen Kuei. This example was evidently

used by some great official of the Chou dynasty, some two thousand and

seven hundred years ago.

^
/









A JADE KUEI OF THE HSIA DYNASTY*

6yV in* W* \\ in*

This Kuei was a badge of rank of some great o cial of the Hsia

dynasty. It was excavated from Hsiaki in Chekiang province, some ten

years ago. The colour of the jade is pure white, but is mottled in

various shades of red and yellow owing to its having come into contact

with the earth. In olden time, the Kuei of the Emperor had its hole in the

centre, and that of the ministers had it at the bottom, as is shown by the

present example. It has been remarked that this is a medical implement,

called the ^medicine spade/
5 but that is only a false allusion. It is more

than three thousand seven hundred years old, and is not often seen in the

market.

@
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A JADE ORNAMENT OF THE HSIA DYNASTY-

H. in. W. in.

This jade ornament of the Hsia dynasty is called a “Tsu Ts‘ung,”

and was excavated at Hsiaki in Chekiang province some twenty years

ago. The jade is of a white colour, and looks like lime-stone, after having

been buried under the earth for more than three thousand seven hundred

years. The colour is, however, not dull, but prettily toned. In the centre

of the four corners, there is the trace of a ribbon mark, showing that

it was tied to the girdle by means of a ribbon. Ts'ung was a badge

of rank and a symbol of good omen, and was carved out of jade, in

the form of a “Clie Kan ’’ a certain part of the wheel of an ancient

Chinese chariot.









A JADE TSU TS^UNG OF THE HSIA DYNASTY.

H* 3rV in. W. 3i in*

Some twenty years ago this jade ornament, called the Tsu Ts‘ung,

was excavated from Hsiaki of tlie Chekiang province. It is very seldom to

find it in the present state, having the earth moulds all saturated into the

jade substance, giving it the appearance of a limestone. The red tints,

like vermilion, make it look beautifully artistic. It is of a date more than

three thousand seven hundred years ago.

3
P







.



KUNG PI, OF THE CHOU DYNASTY*

Diameter JO^ in* Thickness f in.

This jade Kung Pi was excavated in Shensi province. The colour

is pale purple, and the surface is decorated with two dragons. It is known

as the ‘‘Chang Pi” used by vassal states in paying homage to the

Emperor. It is now more than two thousand seven hundred years old
;
and

it is not easy to discover in the market a Kung Pi of such a large size.









THE KUNG PI, SHANG DYNASTY*

Diameter 8 in hkfcness in.

This circular jade badge, known as the Kung Pi, was dug out of

the earth in Chekiang province. The colour is pale purple, what the

ancient people called Chang Pi. This well-known piece of antique was

used as a token of tribute paid to the Emperor by his vassal states. The

example shown here is covered with mud stains, and as it has been under

the earth for more than three thousand years, there are signs of quicksilver

that has saturated into its body.









KUNG PI OF THE SHANG DYNASTY.

Diameter 6| in* Thickness tV in*

This Kung Pi of the Shang dynasty was also excavated from Anki

in Chekiang province, and is now more than three thousand years old.

This piece of jade is of a pale-coloured stone, and has mysterious colours

that give it a brilliant and translucent appearance. Not many of such a

precious piece of stone are to be found among the dealers of ancient relics.









A JADE KUNG PI, SHANG DYNASTY.

Diameter 7 m* Thickness t t in*

This circular jade ornament, with a hole in the centre and decorated

with two dragons is what is known as tlie ‘‘Kung Pi” of the Shang

dynasty. It was excavated at Anki in Chekiang province, about ten years

ago, and dates back more than three hundred decades. The jewel is of a

pure white jade, with blotches of mud stain and a wonderful radiance.
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THE KUNG PI, OF HSIA DYNASTY*

Diameter 6 in* Thickness f m*

This circular jade Kung Pi belong.s to the Hsia dynasty, and was dug

out from the ground at Huangling, Hsiaki, in Chekiang province. This

jade is coloured with the curious tints of the earth; one side like the

autumn mallow, and the other like the winter maple. More than three

thousand seven hundred years have elapsed since it was first made.

i
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KUNG PI OF THE HSIA DYNASTY.

Diameter 6j in* Thickness f in*

This Kung Pi, like many of its kind, was also dug out of the earth at

Huaugling, Hsiaki in Chekiang province. The jade substance

contains a fine lustre that gives forth brilliant lights of five colours It is

besides covered with mud stains that well bespeak its antiquity of a period

more than three thousand seven hundred years.
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KUNG PI, OF THE HSIA DYNASTY-

Diameter in* Thickness tV in*

This circular pattern, representing two dragons, made of jade, was

dug out of the earth from Hsiaki in Chekiang province. Some three

thousand and seven hundred years ago, it was used as a burial souvenir.

When the Emperor died, all tlie high dignitaries of the Court were obliged

to present jade ornaments for the burial ritual. The great Yu, Emperor at

that time, held a levee in this corner of Chekiang, and died there. After

these thousands of years, the jade once more made its appearance, through

an excavation which took place some time ago. The stone is of a white

colour and its substance resembles that of limestone, full of mysterious

lights of a yellowish green liuei









THE KUNG PI, SHANG DYNASTY*

Diameter 5ttt in* Thickness i
3

in*

This circular jade ornament, known as the uKung Pi,
n was excavated

from Anki in Chekiang province, three years ago. The stone sub-

stance is of a green hue, full of fancy lines made by its being in contact

with the earth Various shades of light and degrees of brilliance are to be

seen in the pattern.
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THE CHOU HUAN

Diameter 5 m* Thickness j in*

This Chou Huan, something after the form of a bracelet, was dug out

of the earth at Loyang, Honan. The colour is yellow like old ivory,

and with mottles that take the dark brown shade of blood stain. The

Huan was an ornament made in the Chou dynasty for decorating the girdle

and hung just below the wearer’s waist. It is now more than two

thousand seven hundred years since it was first put under the earth in a

burial.

^









THE KU PI, A JADE BADGE OF THE CHOU DYNASTY.

Diameter 3tV in hicfcness

This Ku Pi of the Chou dynasty was used as a badge of rank by a

viscount. It was made of jade, and mottled with designs resembling

grains of rice, from which origin its name was derived. The one here

exhibited came from Sianfu in Shensi province, and has been formerly

treasured in the Studio of H. E. Wu Ta Cheng, a well-known art collector

of Kiangsu. The jade is white, thoroughly dressed in earth ingredients,

and shows traces of blood stains that have saturated the stone. Grains of

rice are engraved on the surface, identifying the badge of a viscount. The

thing is more than two thousand seven hundred years of age and is really

a rare specimen of its kind.
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A JADE ORNAMENT FOR THE COAT-OF-MAIL

Hsia dynasty*

H* 2 - n. iru

This piece of ancient ornament was excavated from Hsiaki in

Chekiang province, and dates back more than 3,700 years. The jade is of

a gray colour, carved pointed on the top and into the face of a tiger at the

bottom. It was used by ancient warriors for ornamenting their coats-of-

mail and has been declared as the ‘‘Hou Hsing Yu” a piece of jade for

protecting the heart against injuries. In the Chou dynasty, this kind of

ornament used to be made of brass, but that of the Hsia dynasty was
invariably of jade.

THE HSIA PL

H. m. W. 2r in.

This Pi of the Hsia dynasty was an ornament for the scabbard. In
olden times, the sword had both the handle and the scabbard decorated

with jewels and precious stones. The Chou dynasty marked these stones

with floral designs, but the one here exhibited has no such designs and
belongs therefore to tlie Hsia dynasty. It was excavated from Hsiaki

some ten years ago. The jade takes the colour of the earth, and it is only
natural since it has been under the earth for three thousand seven hundred
odd years.

it
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A JADE TORTOISE, HAN DYNASTY.

H. 2| n. W. 2 in.

This jade ornament, in the form of a tortoise, is of the material that is

known as the ‘‘Han Yu.’ ’ It was excavated from Shensi, and is more than

two thousand years old. The stone itself has red lines that resemble the

form of a tortoise
;
hence it was carved into a tortoise, as an ornament for

the girdle, used in olden time when men were clad in long, flowing robes.

The ancient people believed that a tortoise lives one thousand years; thus

it was regarded as a symbol of longevity. This exhibit was collected some

ten years ago, quite by accident.









A JADE GOBLET.

H. 7 in. W. 3i in.

This goblet of jade stone was buried in an old grave and was excavated

in the time of Emperor Chien Lung, in the Ch4ng dynasty, at Sianfu of

the Shensi province. The stone is as white as marble, but being a ^Han

Yu, ?,
it is mottled in red blotches. The whole body is decorated in relief,

showing dragons dancing in the clouds. The workmanship is extremely

artistic. Inside the mouthpiece there is engraved a poem written by

Emperor Cliien Lung, very seldom seen with such things. This valuable

treasure was once among the collection in the Imperial Palace, from where

it was bought some time ago.

/









THE CHOU LUNG, A JADE DRAGON.

Diameter 6 in* Thickness | m*

This jade dragon, known as the Chou Lung, was dug out of the earth

at Anki, in Chekiang province. This dragon of jade was used in offering

sacrifices to the gods, to pray for rain. The idea is connected with the

Chinese folklore which says that the dragon rides over stormy clouds. This

interesting piece of ancient relic is more than two thousand seven hundred

years old.
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A JADE ORNAMENT, HAN DYNASTY.

L* JO in- W. 2| in*

This jade ornament known as the Ku Pei was dug out of the earth in

Shensi province. The jade is of a translucent emerald green colour,

the ornament is in the shape of a moon crescent, and the body is covered

with spots resembling grain. The outside has a mouldy appearance and

shows faint traces of quicksilver. In the centre of the ornament there are

three holes, as it was worn by the ancients on their girdles.









Period: Sung Dynasty^ 957-J278 AD*

Subject: Peach blossoms and mandarin ducks.

Artist: Hwang Chu Chau

Description: Colour painting on silfe, 5’5rV by

Hwang Chu Cliai, also named Pah Luen, was the youngest son of

Hwang Chuen. He inherited his father^ skill, being capable of painting

lifelike pictures of flowers, bamboos and birds. He was appointed as an

official of the Kung Luh Tse in the reign of the Emperor Tai Chung.

This picture shows the peacli blossoms of which the petals fall down

in succession under the influence of wind, and a pair of mandarin ducks

which play along the brook, looking exactly like live ones in attitude.

In looking at this picture, one would be led to believe that tlie skill of

man can supersede the power of Nature. The inscription written on the

top of the picture by Siao Heng Tsing, the famous artist of the Yuen

Dynasty, proves that the picture is a genuine one.
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FISHING.

O UJ^NO

LPj UL^

By Ma Yuan.

Sung dynasty, 957-1278 A*D.

Ink painting on silk*

She, 6'Ji x3,5'

Ma Yuan was also named Ma Hsing Shan, and v/as during the reigns

of Kao Tsung and Ling Tsung—Emperors of the Sung dynasty—a Proba-
tioner in the Imperial Academy of Arts. He was excellent in studies of

landscapes, figures, flowers and birds, and was universally recognised as

the first man among the academicians. This picture reproduces some
mountain peaks, that seem to meet the clouds; and on the slopes of which
grow old pine trees that coil together, and cast a dark green shadow over

the barren stones. By the side of the river bank, down below, a little boat

is moored; in which a fisherman sits, with his net uplifted, and another
man standing by, who holds a rod, trying to catch the fishes. Through a

cottage window, one can see a scholar bending over liis book; so enraptured
is he in his study that he seems to forget what is going on around him. He
is unaware of the fisherman and liis boat, the running stream, the

mountains and the pines, and is alone with himself, lost in deep contem-
plation. There is a certain poetic charm in the picture that cannot be

reproduced by modern painters.
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AN EXCURSION PARTY.

By Li T^ang^

Sung dynasty, 957-I27S A*D*

Ink painting on silk*

Size, 5'0f' x3 6 ^

Li T cang, or JA Hsi Kou, was an artist of the Imperial Studio at the

time of Sung Kao Tsung, when the Capital was removed to the South, now

the Hangchow District. He made a speciality in painting landscapes and

figures, and his works were highly artistic. This picture depicts an autumn

forest, and four excursionists riding on the mountains, followed by their

pages, carrying the provision baskets and zithers. These lads walk along

in groups of two and two and pointing to the distant monastery that

stands in front of the peak, they seem to be enchanted by the beauties of

the surrounding scenery. Both expression and execution are of the

first order.
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A BIRD STUDY.

By Tiao Kuang Ying*

T^ang dynasty, 616-957 A.D*

Coloured painting on silk^

Size, 5 y
r

x3't
r

A group of little birds is seen playing among flowers and fruits, their

feathers shining brilliantly in tlie midst of this kaleidoscope of colours.

The variety of their poses is carefully executed.

Tiao Kuang Ying was a native of Shensi province, and was skilful in

painting rockery, flowers, bamboos and birds. Both Huang Chuan and

Ivoong Sung — also famous Chinese painters — copied liis style of painting

It is said that this wonderful artist continued liis studies of art long after

he was an octogenarian.
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Period Tang Dynasty, 6J6-957 A*D*

Subject Portrait of the Spirit of Largertraomia mdica^

Artist Woo Dao Yuen.

Description: Colour painting on paper^ ir' by 3 8

Woo Dao Yuen, formerly named Dao Tze, was appointed as ail

Imperial iVrtist in the reign of the Emperor Ming Wang. He excelled all

artists of his time in the painting of demons, gods, birds and beasts, and

is regarded as the best painter of these 100 generations.

The Spirit of I^argel*tmmii4a indica portrayed in this picture puts on a La

red robe, wears a hat made of marten skins, and holds a horn in his hand,

looking cheerful and high-spirited. At his side there sits in a couchant
‘

posture a strange beast which, with the mouth widely expanded and the

eyes staring vvitli displeasure, seems to have been overcome by the Spirit of

Ivargertraomia indica.

The composition is antique and excellent, and the colouring is

wonderfully beautiful. From this picture, one can perceive why people

say Dao Tze was skilled in portraying tlie transformed figures of the liell.

Ife









Period : Sung Dynasty, 957-1278 A.D*

Subject Cormorants and willow trees burdened with snow*

j"/" •• Tsao Siao Ytiru

Description : Colour painting on silfe,
' by 2 il \

Tsao Siao Yun, also named Sze Shun, was the 8tli son of Tuan Sien

Wei Yuli. He was skilled in painting flowers and birds, besides being a

good writer of essays.

This painting depicts the bending willow trees burdened witli snow and

the cormorants resting on the cold shore.

The composition is refined, being different from that of ordinary

painters.
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Period; Tang Dynasty, 616-957 A*D.

Subject: Street Vendor*

Artist Li Hsing*

Description Colour painting on silfc, 52
f
by 3'J r

-
#
*

Li Hsing was famous as an expert in painting human beings and was

also known as General Li tlie Junior.

In this picture of a Street Vendor there are painted lots of toys, the

persons, old and young, looking exactly like live ones. The silk is antique

and dim in colour, proving that it is the most invaluable of old pictures.









Period: Sung Dynasty, 957-J278 A.D^

Siidjed: Lm Wo Tsing seeking for plum blossoms*

Artist: Li Sung^

Desmption

:

Ink pamttng on silk, 4'7yV^ by 3
#

t
6

t ^

Li Sung, a native of Chien Tang, was a carpenter at youth but became

tlie adopted son of Li Chung Hsuen afterwards. He was expert in

portraying human beings, Taoists and Buddhists. All these he painted

after the style of Chung Hsuen. During the respective reigns of the

Bmperors Kuang Chung, Ning Chung and Li Chung, he served in the

Painting College as an Imperial Artist.

This picture depicts Lin Wo Tsing seeking for plum blossoms on Ku

Shan hill where he once lived in retirement.

The composition was made in the style of the Northern School, but is

quite elegant, being by no means inferior to the work of Chung Hsuen.

H









Period : Sung Dynasty, 957- J 278 A*D,

Subject: Trying a horse in the shade of willow trees-

Artist : Woo Lien*

Description : Colour painting on silfc^ 5 5' r

by 3’I*

Woo Lien was expert in painting human beings, birds, quadrupeds,

and especially horses. He held the rank of Hsueli Sze.

This picture depicts some willow trees at the suburbs and a champion

riding on a horse to judge the speed of its galloping.

The composition is bold and fine, in the same style of Han Kan, the

distinguished painter of steeds in the Tang Dynasty.









A FIGHT FOR VICTORY,

By Pxen Luan*

T^ang dynasty, 616-957 A.D*

Coloured painting on sxlfc*

size, rr x 2W
Two birds are singing on the top branches of a cypress tree, rivalling

each other in their musical contest. On the green grassy lawn, an eagle

and a bear are engaged in a furious figlit, each exerting all its strength and

courage to gain a victory. The artist has paid good attention to details,

and has a masterful grasp of the characteristics of animal life.

The artisfs biography has been already related. It is interesting to

find the silken scroll in such good condition a thing not generally seen

with ancient pictures.

H









THE PINE AND THE LION.

By Keu Lung Shuang*

Sung dynasty, 957-1278 A*D.

Coloured painting on Silk*

3 I" x;3J ‘

This life-like study was painted by Keu Lung Sliuang. a native of the

Shu State, (now the province of Szechwan) and a Probationer of the

Imperial Academy of Arts. He was a skilful painter, and this work of his

illustrates two huge pine-trees, with their gnarled boughs dressed in green

creeping plants that have grown there for ages. Under the trees stands a

lion; his eyes wide open
,
having a piercing and brilliant glance that

bespeaks dignity and power. The artist has certainly caught the right

expression of this King of the Forest.
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Period: Sttng Dynasty, 957-J278 A*D*

Subject: Orioles singing among the open willow trees.

Artist: Chui Po.

Description: Colour painting on stlfc t 2
f

6
f
by \

The biography of Chui Po has been mentioned in the preceding page.

This picture depicts the open willow trees shaking to and fro and the

orioles on their branches singing their sweet tunes, conveying a vivid

scene of the season when the breeze refreshes one from the warmth of

llie weather.

The style of the painting is elegant and harmonious while the colours

are light and delicate, showing that the artist is by no means inferior to

Hwang Cliuen and his son in skill.









THE GOLDEN PHEASANT, AMONG PLUM BLOSSOMS AND

BAMBOOS.

By Ma Ling*

Sung dynasty, 957-J278 A*D*

Coloured painting on silk*

Size, 5V x3
r r

The plum tree is just in bloom, and its lovely rosy blossoms rival tlie

green bamboo leaves in splendour and radiance. In the charming flower

land are two golden pheasants, seemingly meditating at ease. The birds

are wonderfully life-like.









Period : anj Dynasty 616-957 A,D

Subject : Children at play*

Artist: Wang Chr Han*

Description : Colour painting on silfc> by \ \\\^\

Wang Chi Han, a native of Nanking was a Han Iyin. He was

famous for his elegant style in the painting of human beings and sceneries.

This picture shows a young gentleman who holds in his hands a

sceptre made of jade. Beside him, two children are at play. One is light-

ing the fire crackers and the other shuts his ears with sleeves seeming to

be afraid of the sound of crackers. All look like live persons in posture

and in attitude.

The Imperial inscription and seal of the Emperor Hui Chung of the

Sung Dynasty as shown on the picture serve to prove that it is an

invaluable painting.









Period: Sung Dynasty, 957-J278 A,D*

Subject: A couple of Mandarin Ducks#

Artist: Chui Po.

Description: Colour painting on silk, 6
/

JyV ' by Z
f2^9

\

Cliui Po, also named Tze Si,- a native of Hao Liang, was skilled in

painting flowers, birds, human beings, mountain sceneries, trees,

quadrupeds, etc., and especially expert in painting portraits. During the

reign of the Emperor Ren Chung, lie painted a picture of the Sui Kung

Palace. This was highly praised by the Emperor, and consequently he

was appointed as an Imperial Artist.

This picture depicts some Autumn helianthus and herbs and a couple of

mandarin ducks which are closely attached to each other, looking like live

ones in attitude. This is, in fact, a good work of the Painting College.

S









AN EAGLE CHASING A CRANE.

By Pien Luan*

T^ang dynasty, 616-957 A*D.

Coloured painting on silk-.

Size, 6,2 "x3,5p\

A crane is seen flying into a thicket of rushes, with drooping wings and

a sad, piercing cry. The flight is taken under great fear and haste, as

following it in a close pursuit is the merciless eagle, limiting for a prey.

Pien Luan was skilful in his studies of flowers and birds and had a

good insight of nature. His art in colouring was also unrivalled. The

representation here exhibited is most life-like.









Period Sung Dynasty, 957-J278 AD*

Subject Four quails*

Artist: Lm Chun*

Description Colour pamtmg on silkt by 2'4iV^

Lin Chun, a native of Cliien Tang, was expert in painting flowers and

birds. He painted after the style of Tsao Chong Fu, using light colours

which look vivid and fresh. He was appointed as an Imperial artist in the

reign of the Emperor Slum Hsi.

This picture shows four quails perching on the rock while the

branches of the laurel tree swing to and fro above and the laurel blossoms

are blown about by the wind—the best scene of Autumn.

The composition as well as the colouring is exquisite beyond

expression.
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OTUI YIN YIN, A BEAUTY OF THE T 4ANG DYNASTY-

By Chou Wen Chii*

South T^ang dynasty, 616-957 A.D*

H_ 6,6|" XW, 4,2

Chou Wen Clili was a native of Kiiyung of Kiangsu province and

lived in tlie reign of Chien K‘ang. Being a skilful painter, he was made a

court artist to serve in the Imperial Studio. He was especially noted for

his portraits of beauties, and in such like studies he adopted the style of

Chou Fang. This work of his depicts Ch (

ui Yin Yin and her cousin Yuan

Wei Chih playing together—both in their sweet innocent days of life. Yin

Yin is holding a flower, and her maid Hung Liang standing by her side a

charming picture of a yomig lady’s boudoir scene. The interior of the room

is full of books, curios and many other delicacies—all help to bring out the

comfort and luxury of a wealthy drawing-room.
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THE VILLAS WHERE WILLOWS ABOUND-

By Yen Wen Kueu

Sung dynasty, 957-1278 A*D*

Coloured painting on sflfc*

Size, 2Tx^3 \

Yen Wen Kuei was a native of Wuhing, and excelled in the painting

of landscapes, portraits, river scenes, boats, and chariots. He was

absolutely original, and had a peculiar style of liis own. The details of

the pictures are well brought out, and the colouring is delicate and soft,

very delightful to look at. This work of his depicts a few rows cf country

villas, in the midst of towering weeping-willows. By the shady side of the

bank of a stream a neat little boat is moored. Farther beyond lie the

verdant mountains and the blue lake—away from the villas and trees as

far as one’s eyes could reach. Both the prospective and the feeling

bespeak the clever brusli of a great master.









HORSE-RIDING ON THE MOUNTAIN, IN AUTUMN.

Ma Ho Chitu

Sung dynasty^ 957-J278 A,D*

Coloured painting on silk*

Size, 4
f

4
r
x 2

r5F

Ma Ho Chihwas a native of Chekiang province, and was during the

reign of Shao Hsing graduated in the Han-lin Academy. Both under

Emperor Kao Tsung and Emperor Shao Tsung were his paintings much

valued. He was very popular in official circles, and his position went up

as high as the Minister of the Board of Public Works. In this picture, the

mountains are tinted with the mystic purple of a September eventide, and

the maple leaves, here and there, have all turned red. In the midst of

these natural beauties of Autumn rides leisurely the lonely hermit,

enjoying this quiet retreat. The picture is full of imagination, and is

delicately coloured.









EARTHENWARE VASE, HAN DYNASTY.

h. m W. 9
"

This earthenware vase was made some two thousand years ago in the

Han dynasty, at the Pottery of Sianfu in the Shensi province. It was

excavated in the same province not long ago, and its muddy appearance as

well as its shiny tints of silver and gold prove well its antiquity. The body

frame is fully developed
; the glaze is fluent and of a green colour; the lip

of has marks resembling the nail-ends seen on a drum; and the surface is

decorated in relief, in the most ancient style. Such a vase is seldom dis-

covered in the world of arts, and still more seldom in pairs.

P









AN EARTHENWARE TRIPOD CALDRON, “PAI SHAN TING•”

Han dynasty*

8f m- W. 7| in.

This caldron, known as the uPai Shan T cing ,J
(of the Northern Hill)

was produced in the Han dynasty, more than two thousand years ago. The

body substance is fully developed, and the glaze is of a shiny green. The

shape bends outwards, and the surface is embossed with the twelve heavenly

bodies representing the hours of the day. The mouthpiece is encircled

with a diapered band, the cover takes the form of a mountain range, after the

style of the uFive Sacred Mountains/ , and the whole thing, with its tripod,

looks like a beast. The ware is full of tints of gold and silver, through

its having been in contact with the earth. It was excavated in Shensi

province some years ago.
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BIG BOWL, OF WHITE GLASSWARE, WITH FLOWER

DECORATIONS.

The Six Dynasties.

H* 3| in* D* 8^ in*

Glasswares were not frequently seen in olden days, and were

consequently greatly valued. This example of a big bowl was excavated

from the province of Kansu. The glass is as white as jade, and the paste

is as thin as paper. The flower decorations are delicately and minutely

worked out, most lovely to look at. The silvery tints as seen on the

surface prove that it has been underground for centuries. The fact that it

has been kept intact is of great interest.
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PORCELAIN JAR DECORATED IN FIVE COLOURS (wa-ts^ai)*

North Sung dynasty, 957-J278

This jar was fabricated originally by a potter named Shn, in the North

Sung dynasty, at his pottery in Kichou, Yung Ho Shih; now Kianfu,

Lulinghsien, of the province of Kiangsi. The ware is of a pale purple tint,

similar to that of the Ting Yao ; the body is hard and fine, with a bright

white glaze. The colours of the decoration are unrivable, and not seen

in the other productions. Shu, we are told, had a daughter named Cliiao,

who was a skilful painter ; and her exhibit here resembles the North

Party style of the famous Ma Yuan of the Sung dynasty. So this jar is not

only valuable for its ceramic art, but also for the painting that is at once

beautiful and interesting.

Through many dynastic changes, through war and devastation, this

jar has been kept intact, as if guarded by a supernatural hand, since the

North Sung dynasty, more than nine hundred years ago. I have recently

procured it from an art collector
; many connoisseurs have called it a

wonder, and a chef cVoeuvre of ancient porcelain.
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Sung Dynasty 957-1278 A.D*

Description: Five-coloured porcelain image of the baby u
Li Chien Lang of

the Sung Dynasty, measuring Sj -/
9 by SiV

In the Northern Sung Dynasty, porcelain images were manufactured

by the Shu ?

s Porcelain Factory in Kianfu. At that time when one’s first

son had died and another son was born to the family, the parents who

protected their child with every care and consideration, would make an image

with porcelain and inscribe at the back of it the name of their baby son,

calling it “Representative of the living.” This shows the superstitiousness

of the ancients. The characters of the inscription,
il
bi Cliien Lang/ J shown

at the back of this image are of antique and bold hand-writing, and the

whole body is covered up with the colour of earth combined with gold and

silver. The black polish on the crown and the red, yellow and green

colours of the clothes are dimly visible, proving that the image has been

hidden in the earth for a good number of years. It could never have such

light black colour if it were not an article of the Northern Sung Dynasty

It was obtained from Shensi Province, and being over nine hundred years

old, it is, in fact, a rare article.

.
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PORCELAIN MAITREYA BUDDHA, SLEEPING POSTURE,

Yuan dynasty, J278-J366

H. 61V in. W. 10 in.

This sleeping Maitreya Buddha was fabricated at the begimiing of the

Yuan dynasty, in the pottery now belonging to Fucbowfu, Linchwanhsien,

of the Kiangsi province : and has a fine paste, a thick body, and a yellow

glaze, matched with purple and green enamels. Since this combination

glaze of three colours has no red for the ground, the porcelain is generally

known as the ‘‘Su Wu Ts f

ai’’ or the “three plain-coloured porcelain.’’

This piece of fine art is more than six hundred years old.
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A TIBETAN RIDING ON A UNICORN.

Sung dynasty, 957-1278 A,D*

,
H. 9f in. W. 3J in-

This Sung porcelain figuring a Tibetan riding on a unicorn is wonder,

fully life-like. The substance is thick and strong, the glaze is clear and

glossy, and the colours, in three different shades of the ‘‘Shan Ts’ai’’ are

brilliant and rich. This beautiful reproduction was fabricated in the

Kianfu Pottery of the Kiangsi province, and dates more than nine hundred

and fifty years.









A PORCELAIN SMALL FIGURE, COLOURED WU TS^AL

South Sung dynasty, H28-I278 A.D*

61V in. W* 2\ in*

This small statue of the Sung dynasty was made at the pottery of

Kichow. The body is thick and strong, the glaze clear and glossy. It is

coloured Wu Ts^i, making the appearance quite gorgeous. It is now more

than seven hundred years old, not easily obtainable in the market.

*









PORCELAIN SLEEPING BEAUTY.

Sung dynasty, 957-J278 A*D*

2f m. L* 62 in*

This tri-coloured pcrcelain, known as the uShan Ts i

ai,
n

is in the form

of a sleeping beauty. The body is of a soft mid glossy substance; and the

glaze is pure white, with exception of the hair which is black, and of the

flower pattern of the dress which is green and yellow in a subdued tone.

The posture is charming, and the figure is delicate and well-proportioned.









Period: Sun? Dynasty^ 957-1278 A D*

Descriptioji Five-coloured porcelain bowl^ measuring 2-fV' in height and

5tV in diameter.

This five-coloured porcelain bowl was manufactured in the Northern

Sung Dynasty by the Su ?

s Porcelain Factory at Kianfu, Kiangsi Province.

The quality is strong and fine, the polish is white and clear and the colours

are unequalled by those manufactured b}r any other factory. In the inner

part of the bowl there is a crimson colour, and though the bowl has been

hidden in the earth for a good number of years, the other colours are dimly

visible. Surely, with exception of that of the Northern Sung Dynasty,

there can be no such polish. The bowl is over nine hundred years old now.

It was obtained in Honan, being a rare article which is invaluable.

ir









CHUN YAO BOTTLE-SHAPED VASE, SUNG DYNASTY.

Sung dynasty, 957-J278 A*D*

H. 6} in. W. 3t
7

in*

This small bottle-shaped Chiin Yao vase was the product of the Chun-

chou pottery (or Chiin-tai) in the Sung dynasty : the place now being

known as Yiichow of the Honan province. The Chiin Yao of the Sung

dynasty is most valuable when the colour is clair de lune, rouge, or

vermilion—generally known as ‘‘Mei Kuei Pan” stains of roses) • At that

time, the said pottery generally turned out such wares as bowls, plates, or

water-pots, but very rarely vases. This pretty tiny vase is entirely coated

with a glaze of clair de lune, having more than twenty blotches of a

vermilion colour, something after the rich tint of rouge. The bottom

tinder the vase is of a dark chestnut brown, known as the uChih Ma
Chiang.” Originally it belonged to the Imperial collection, and some time

during these nine hundred years it got into the hands of some collector of

great means in Kuangtung
;
and through many hands, it went once more

to Peking, where I bought it at great cost this Spring.

It is not an exaggeration to say that the modern market lias not many
such valuable treasures as this.
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CHUN YAO WATER VESSEL

Sung dynasty, 957-1278

H* 3^ m* Diameter, 9j m*

This water vessel of the Chiin Yao was made in the Sung dynasty at

Yiichow of the Honan province. Of a soft and glossy substance and a

bright glaze, the body is covered in a coat of red, turning into dark brown

at the bottom of the shade known as “Chih Ma Chiang.” The border of

the vessel is marked with signs resembling the ends of studs on a drum.
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WATER VESSEL OF THE CHUN YAO.

Sung dynasty, 957- J278 AJX

H* 3^ in. D* 9i~ in*

This work of the Sung Chun Yao was made in the Yvichow Pottery in

Honan province. The glaze is pure and assumes the shade of clair de

lune. The bottom is coloured chestnut brown, and has an extraordinary

big letter done in the negative. The border of the vessel is marked with

signs resembling the nail ends of a drum.
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CHUN YAO DOUBLE-EARED JAR, OF THE YUAN DYNASTY.

Yuan dynasty, J278-I366 A*D*

H. 5f in- W. 7 in.

This jar with two handles is the Chiin Yao of the Yuan dynasty, now

being fabricated in the pottery of Yiichow in the Honan province. The

Yuan Chiin has not so good a body substance as the Chiin Yao of the Sung

dynasty
;
but the one here exhibited has a clair de lune colour, mottled in

rouge, or rose tints, that is quite equal to the Sung Chiin. It is now over

six hundred years old and is really a rare treasure.









THE YUAN CHUN JAR, WITH TWO UPRIGHT EARS*

Yuan dynasty, J278-J366 A.D*

H. 5t
7 m. W. 7f m.

This Chiin Yao of the Yuan dynasty, with double handles, or
uearsM

was made in the Yuan dynasty at Yiichow in the Honan province. The

glaze is of an ‘‘onion green, and red as rouge, or vermilion’’ which is

sometimes called rosecoloured blotches—not often seen in the porcelain

market. It is now more than six hundred years old.
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CHUN YAO PORCELAIN WATER-POT*

Sung dynasty, 957-H28 A*D*

H* fn* ^7^* t Y in*

This porcelain water-pot was fabricated at Yiichow of the Honan

province, known as the Chun Yao, in the Sung dynasty. The whole body

is covered with a monochroic glaze of Yueh Pai, or
u

clair de lune.
,?

It is

remarkable for its pure colouring, its bulky size, and its age, which is well

over nine hundred years. This fine piece was discovered in Peking, quite

by accident.
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PORCELAIN CHUN YAO FLOWER POT, YUAN DYNASTY*

Yuan dynasty, J278-I366 A*D*

H. 8tV in. W. 6f in.

This Chiin Yao flower pot was made at Yiichow of the Honan province

in the Yuan dynasty. The pottery there did not turn out many flower

pots, and very rarely was a pot made of so large a size. This example of

an unusually large-sized flower-pot was much valued by art collectors at the

time, as is shown by the copper girdled mouth-piece, which was meant to

protect it from careless handling. The glaze is white, of a clair de lune

shade, and has blotches of rouge, or of what is known as the ‘‘Mei

Kuei Pan.” This valuable article was bought in a well-known market in

Peking.









BLACK CHUN YAO JUGt WITH DOUBLE EARS.

Sung dynasty, 957-J278 A^D*

H. 6{- in- W. 6i in.

This jug, with double ^ears, n was fabricated at the Yiichow Pottery

in Honan province. It was recently excavated from Shansi, where it had

been buried for over nine hundred years. The body substance is hard and

thick, and the glaze as black as Chinese ink. There are however four

blotches of a blue tint on the surface, which is wonderfully curious : it is

due to the action of the fumes when the jug was being burnt in the kiln, it

would be wrong to attribute it to any artificial additions made by a man.









BOTTLE-SHAPED MA CHUN VASE, WITH DOUBLE HANDLES.

Ming dynasty J366-J642 AJX

H* 6y in* "W * 3y - in*

This “double-eared” and bottle-shaped vase was made at the pottery of

Changtefu in the Honan province during the Ming dynasty. This special

kind of reproduction of the Chlin Yao is wliat is known as the “Ma Chlin.”

The glazed body is of a strong and massive form, and is full of crackles and

red blotches. Although it is now more than five hundred years old, the

ware has been carefully preserved and no trace of any injury is to be seen.
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THE “TUNG CHIWRUNUS VASE*

North Sung dynasty, 957- J278

H. rr W. 7f in.

This porcelain vase, with sprays of prunus flowers in relief, was

fabricated in the North Sung dynasty, at the Tung Ching pottery—there-

fore sometimes called the Tung Yao—now in the Chenliuhsien pottery in

the Honan province, under the jurisdiction of Kaifengfu. The ware is of

a fine grain a light frame and a glossy and white glaze. The glaze

takes a greyish shade, hence it goes by the name ‘‘Tung Chin.’’ The

vase, of a date more than nine hundred years ago, is not often seen in

the porcelain market, and its value is not to be disputed.
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PORCELAIN VASE, GLAZED IN BLACK, DECORATED.

Sung dynasty, 957-J278 A*D.

H. J'2f W.

This porcelain vase of the Sung dynasty was fabricated in Changtefu^

Pottery in the Honan province. The body is of a fine grain, soft but well-

made. The glaze is black, thick and uniform. The decorations are

cleverly worked out and the workmanship is not common. The vase is

more than nine hundred fifty years old.
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Sung Dynasty 957-1278 A D*

Description Immense Ltly Blossom Basin of the Sung Dynasty^ measuring

riliV’ high and 2’5yV in diametei%

Judging from tlie four characters
u Dali Kwan Yuen Nien’’ inscribed

on this basin, it is believed that it is an article manufactured by the

Government Porcelain Factory of the Northern Sung Dynasty. It is

strong and fine in quality, having projecting flowers on the surface. As it

has been hidden in the earth for a good number of years, the colour of the

polish, with exception of the blue inscription, is not distinguishable. The

polish of the inner part is white in colour. This basin, though being large

in size and over 900 years old, is still in perfect condition. In fact, it is a

rare article.
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PORCELAIN KUAN YIN VASE, LIEN YAO^

Ming dynasty, 1366-1642 AJD,

H* 8 in* W* 3|

This valuable vase was the product of the Ching-te-chen Pottery and

goes by the name of “Lien Yao.” The porcelain is thick, and the glaze

clear and uniform, of a pale blue colour. The bottom of the vase is

decorated with a band of Lotus petals in relief. It is now of a period more

than five hundred years old.









Ming Dynasty: I366-J642 A*D*

Description: Two eared engraved porcelain incense bowl, measuring by

This piece of porcelain ware of the Ming Dynasty was produced from

the factory in Kiangsi Province. It is strong and fine in quality, the

whole body being covered up with a blue red polish. The surface is

engraved with clouds and projecting flowers, showing that the polish is the

work of the Ming Dynasty. The method of manufacturing such articles

has been forgotten by the people since, and though it is still practised in

Honan and Shansi, yet tlie wares are made of sand only. This incense

bowl, being a porcelain ware, is rare and invaluable.









A FLAT PORCELAIN VASE, TING YAO.

Sang dynasty, 957-1278 A*D*

in* W* \\\ in#

This flat vase of the Ting Yao was fabricated in Tingchou of the Chihli

province. Sandalwood powder was used in the making of its paste, so the

glaze takes a light yellow colour and the weight is extraordinarily light:

one of the finest examples of Ting Yao wares. The decorations, which are

in relief, take the form of dragons and phoenixes, most beautifully executed.

The vase was excavated from Kaifengfu in Honan province.

'









BOTTLE-SHAPED TING YAO VASE, WITH TWO DRAGONS-

North Sung dynastyt 957-1278 A*D^

H. JOf m. W. 51- m.

Ting Yao was manufactured at Tingchow of the Chihli province. The

Ting Yao here exhibited belongs to the North Sung dynasty. The body

is delicate and soft, with the dragons in bold relief. An unctuous glaze

permeates the surface, and mottles it with feigned tear-drops. It is a rare

treasure, more than nine hundred years old.
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A TING YAO PLATE WITH FLOWERS DECORATION.

Sung dynasty, 957-1278 A«D*

H* 2 in. W. J0| in.

This Plate with decorations in relief, is of the Ting Yao, and

was fabricated at Tingchon in Chihli province. Of a pure white glaze
#

and thin and hard body, this excellent production was much valued at

the time, as is shown by its brass mouthpiece, which was put oil especially

to protect it from injuries. The decorations, which are in relief, are

beautifully delicate.









A TING YAO BRUSH-WASHING VESSEL,

Sung dynasty, 957-IJ28 A*D,

H* 2x
3

- in* 61V in*

This ware of the Sung dynasty was fabricated at Tingchou of the Chihli

province, known as the Ting Yao. The body is of fine paste, and the

glaze is white and clear. The inside is marked with coiled dragons, and

the outside with fillet decorations of a spiral design. Valuable objects were

at that time invariably protected by brass mouth pieces, so as to escape

injuries in handling, as is shown by the present example.









A PORCELAIN KUAN YIN TSUNf REPRODUCTION-

Ming dynastyt J366- J642 A^D.

H* 7y
3

- 3 iV

This Ting Yao of tlie Ming dynasty, a reproduction of the old Kuan

Yin vase, was out of the pottery at Tzechow, formerly under Changtefu,

Honan, now under Kuangpingfu, Chihli. The stones of Tzechowwere made

into paste, moulded and fired, and the ware was of a good and fine-coloured

finish similar to the Ting Yao and hence is known as the Ming Ting

The best reproduction has tlie seal
u Hsi Fan T 4ang

,5

at the bottom. This

vase has a thick body and flower decorations, so much better than the

ordinary Ting Yao reproductions. It is more than five hundred years old,

and was discovered in Peking.
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MING TING KU MEI VASE, A REPRODUCTION OF OLD
PORCELAIN.

(13664642 A.D.)

H* 4i in. W. 2t
3 m.

This Ting Yao of the Ming dynasty, a reproduction of tlie old

“prumis” vase, was fabricated at Tzechow, under Kwangpingfu of the

Chihli province. The paste is of a hard grain, and the body is decorated

with flowers of prunus like the old Ting Yao.

It is of more than five hundred years old.

REPRODUCTION OF THE TA CHI VASE, TING YAU.

Ming dynasty (I366-J642)*

H* iru in*

This reproduction of ancient porcelain was fabricated in the Ming*

dynasty at Tzecliow, Kwangping, of the Chihli province. The body is well-

made and thick. The shape is artistic, and the surface is marked with

flower designs. It is more than five hundred years old, and was procured

from a connoisseur at Tientsin.









KUAN YIN TSUN, K^ANG HSI PERIOD.

Ch^ing dynasty, 1 660- J 72 J A*D*

H. 8f m. W. 3i in.

This wTung Cliing ,? Kuan Yin vase, with fish and dragons in relief,

was fabricated in the Imperial Pottery, or the Yu Yao, at Chingtecherij of

the Kiangsi province, during- the reign of Emperor K‘ang Hsi, Such

vases were presented to the Emperor on great occasions, and were always

made under the supervision of the Pottery Inspector. The vase gives the

inscription that it is a copy after the Cli
4eng Hua porcelain of the Ming

dynasty—which is not often seen. The thick body substance, the heavy

and oily glaze, and the largeness of its size, are all phenomenal. It

belonged to the Imperial collection, and was brought out from the Ch cing

Palace this Spring. More than two hundred and fifty years have elapsed

since the “good old days” of the reign of K‘ang Hsi.
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(A)

THE YtJ HU VASE, ^KO LU M YAO, MING DYNASTY.
Ming dynasty, J366-J642 A^D*

W, 31 in. H. 3A
This strange shaped vase is what is known as the u Yii Hu TsunM (a

jade tea-pot), and was the product of the famous pottery at Cheng-te-chen
of the Kiangsi province, which goes by the name ‘‘ ito Lu.’’ Both the

inside and the surface are crackled. The colour resembles that of a dragon-
fly^ wing, and dazzling sparkles of golden light shine forth from the body.

The vase was originally treasured in the Imperial Palace more than five

hundred years ago. It was recently procured from the Imperial household
of the Ch^ing dynasty a valuable piece of art not to be trifled with.

(B)

HE “TUNG FANG LIANG” VASE, “TUN LUNG” SHAPED*
K^ang Hsi reign, Ch^ing dynasty, J660-J72J A^D*

H* 5ŷ * 2y
1

r in*

This lantern shaped vase, called the ‘‘ Tun Lung Tsun ” was made
in the K cang Hsi period and was known as the 44 Lien Yao. n The body is

of a fine grain, and the glaze is glossy and soft. The colour looks like the

pale sky of the dawn, lienee the name ‘‘ Tung Fang Liang ” it also takes

the shade of the light-coloured sky after a rain, and is therefore also called
‘‘ Yii Ko Tien Tsin.” It was fabricated some two hundred fifty years ago
in the Imperial pottery at Ching-te-chen, and was for the use of the

Emperor’s household. This special kind of porcelain has lost its art in

recent years, and so the ware is regarded as a rare treasure. The example
here exhibited was discovered in the Ch^ng Palace this Spring.
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Period The reign of the Emperor Kang Hsi, I666-J72J A*D*

Description Porcelain ^Kuan Yin isung ff Vase manufactured by the Lang

Factory, measuring 8^ by 4 \

This small porcelain Kuan Yin Tsung vase was manufactured by Lang

Ting Chi in the Imperial Porcelain Factory at Tsing Tell Chen, Kiangsi

Province, in the reign of the Emperor Kang Hsi of the Cliing Dynasty.

Such wares were only made for the consumption of the Imperial household,

therefore very few are owned by the coimmniity. This vase is strong and

fine in quality, and elegant in shape. On the surface, there are open

spaces and small lioles, while the polish is thick and clear. On account of

its crimson colour, it is known as Lang Yao (ware manufactured by Lang

Ting Chi)
,
being different from ordinary tilings. It was bought from the

Imperial household last year, and being over two hundred fifty years old,

it is, in fact, an excellent article which is quite uncommon.
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THE PEACH BLOOM WASHING VESSEL (OR KIDNEY-BEAN RED)*

Kang Hsi period^ J660-J72I A.D*

H* \\ in* Diameter 4j m*

This dainty water vessel was made at the Chengtechen Pottery in

Kiangsi province. It was intended for the Imperial Household at Peking

and so no fac-simile is to be seen in the provinces. The porcelain is beauti-

fully fine, and glazed in brilliant red, resembling the colour of kidney-beans

(hence tlie name “Kidney-bean Vessel” • The body is also mottled in

green, which gives a good contrast of colours. At the bottom of the vessel

there is tlie inscription “Made in the reign of K‘ang Hsi Ch‘ing dynasty”

painted in six Chinese characters. One often says, “Green as the water of

the lake, and red as the roseate clouds 5?
: the colours of this fine piece of art

well represents it. Of an age more than two hundred fifty years ago, it is

not often seen in the porcelain market.









YUNG CHENG VASE, BOTTLE-SHAPED, AFTER TING YAO.

Yung Cheng dynasty, J72I-J734 A.D*

H in 7iV in*

This facsimile of a Ting Yao vase was fabricated in the reign of Yung

Cheng, and was much treasured at the time. Of such a bulky size, it is a

wonder that it has been so carefully handled for nearly two centuries.

White and tender is its glaze and light its frame, like the filmy clouds of an

autumn evening. The flower decoration is in bold relief, and delicately

and prettily painted. It belonged to the Imperial collection, and is

unrivalled in the porcelain market. It would be vandalism to underrate

its value.
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CHIEN YAO KUAN YIN, GODDESS OF MERCY, SITTING

POSTURE,

Ming dynasty, J366- J642 A*D*

in* iru

This holy figure was fabricated in Tehuahsien, during the Ming

dynasty, now a sub-prefecture under the jurisdiction of Yungchuti, of the

Fukierx province: hence the name u chien yao n produced from a Fukien

pottery. Of a thick body substance, and glossy white glaze, this special

kind of porcelain generally takes the form of a Buddha. This example of

a Chien Yao Buddha has winding coils of hair, that twist into a chignon

;

a flowing garment, light and filmy as the fleeting cloud
;
a natural posture

and a solemn appearance. These qualities are rare; and it is interesting

that nothing has happened to it for these five hundred forty years!
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PORCELAIN JU LAI BUDDHA (TATHAGATA), STANDING
POSTURE.

Chien Yao, Ming dynasty, J 366- 1 642 A*D.

H. J3 in, W. 5 in.

This Chien Yao of the Ming dynasty came from Cliiianchou,

Tehuahsien, now under the jurisdiction of Yungclmn, Fukien. Though

tlie body is massive, the grain is fine and glossy, with a glaze of fresh,

white tone.

Among the various productions of the Chien Yao, those representing

the figure of Buddha are the best; but they are rarely seen with a headdress,

as here displayed, that resembles the spiral shell of a snail. The surface,

moreover, is dabbled with blotches of T'u Huang Pan (literally, the yellow

spots of the skin of a hare)
,
which seem to prove that the porcelain dates

even before the Ming dynasty. Still, the Ming dynasty is quite five hun-

dred years from to-day, and the ware is entitled to tlie honorable name of

Antique — a thing not accessible to every man.
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POLYCHROME BROCADE, ON A RED GROUND-

K^ang Hsi dynasty, 1660- J 72 1 A.D*

L 8,4" x 5

This polychrome brocade, embroidered on a red ground, was made for

the Imperial Household during the reign of K ;ang Hsi. The silk is of a

fine and strong texture : the colours are brilliant and fresh. In the middle

of the brocade, there are the two words ‘‘Wan Sliou’’ meaning ‘‘living

thousands of years’’ woven with golden threads, as it was presented to

the Emperor on His Majesty^ birthday. It is now more than two hundred

fifty years old, and was purchased from the Imperial Palace at Jehol.
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FIVE-COLOURED EMBROIDERY ON YELLOW GROUND.

K'ang Hsi, I660-J72J A.D.

(Ske, L. JS I 2,6")

The embroidery here exhibited is worked on a yellow-ground silk, and

the colours are richly brilliant. On the top of the embroidery, there are

the characters uChiang Nan Chili Tso Chen Chih Sliih Ssu ,?

,
meaning

‘‘made in Kiang Nan: (Nanking) your obedient servant : seventy-four.”

If we take it as belonging to the time of the beginning of the Ch‘ing

dynasty, it must be the product of the K (ang Hsi reign when these

embroideries were made specially for the Court. It has been in the

Palace for some time, but came to the market from Jehol after the

Revolution of 1911.
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COLOURED EMBROIDERY ON A BLUE GROUND.

Yung Cheng, Ch^ing dynasty, J72J-J734 A*D*

L 22,5’ x 2,4

This beautiful embroidery on a blue ground, and with pretty sprays of

little delicate flowers for the pattern, was, like the other embroideries of its

kind, made for the Imperial household during the reign of Emperor Yung

Cheng. Of a date that goes back more than one hundred ninety years,

the shade of the colours arid the material have remained quite fresh and

new.
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COLOURED EMBROIDERY ON BLUE GROUND.

Yung Cheng dynasty, 1 72 J- 1 734 AJD.

H, 22' x 2'6"

This coloured embroidery on a blue-ground silk was made for

the Imperial Court of Emperor Yung Cheng. The flower pattern is of

two colours, yellow and red, and with a brilliant lustre that is

dazzling to the eye. It came from the Ch (ing Palace, and is something

to be treasured.
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POLYCHROME EMBROIDERY, ON A CHESTNUT-BROWN

GROUND*

Chien Lung, Ch^ing dynasty, J734-J794 A^D*

L 6 J0" x 4W

This magnificent piece of polychrome embroidery, worked on a dark

brown ground, was a present for H. M. the Emperor Chien Lung from

some provincial Governor. The mixture of colours is splendid, and the

satin that forms the ground is of a strong and thick material. It is now

more than 170 years old.












